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Enjoy Public Art Gallery is a not-for-

profit charitable trust.  We are a public 

gallery; liberated from commercial 

restraints to allow us to provide 

opportunities for artists, writers, 

designers, photographers, musicians, 

and other creative practitioners to take 

risks and develop innovative work.

Buy Enjoy is our annual fundraiser 

where we ask for donations of work 

and host a cash and carry sale.  The 

callout for Buy Enjoy 2013 attracted 

the biggest response from our 

community we have ever had, with 

over 60 donations from all over New 

Zealand.  We are incredibly grateful 

to all of the artists in this catalogue for 

their support.

A huge thank you goes to our friends 

in local businesses and organisations 

who donated goods and vouchers for 

our raffle; Adam Art Gallery, Mighty 

Mighty, Scopa, Pegasus Books, and 

Matchbox Studios, and to Becks Beer 

who generously supplied us with 

refreshments.

We would also like to thank Dave 

Goodman and Hamish Garry for their 

work installing, and Kirsty Williamson, 

Millie Singh and Rachel Cassey for 

their help with opening night.

We love the cheeriness and serendipity 

of the first hours of Buy Enjoy, but 

unless you get in the door within the 

first few minutes some of the work 

will have been taken down and sold 

before you could see it; this catalogue 

has been produced as a record of all 

the work that was donated.  All text 

associated with the works has been 

submitted by the artists.

 - The Enjoy Gallery Team

Edited by Meredith Crowe

Designed by Meredith Crowe and   

 Josephine Jelicich

Images by Mark Wilson

Proofing by Hannah Goldblatt

Buy
Enjoy
2013
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Yona Lee

Untitled 2013

Chrome plated steel rods and 

various objects

Laila O’Brien

Untitled 2013

Water colour on paper

www.lailaobrien.co.nz
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Claire Harris

Facetime 2013

Licked Donnie Wahlberg Poster

claire@frailsiscomics.com

I licked an old poster of Donnie Wahlberg 

from ‘New Kids on the Block’ until the 

paper wore through and I had entirely 

erased and eaten Donnie’s image, leaving 

a void. 

I have done this before and will do it again. 

This bodily act of fan devotion enacts both 

the fantasies of availability and reciprocity 

that fuel the fan/idol dynamic and the 

performative and social nature of super 

fandom.
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Emilie Truscott

Blown Away 2013

Paper collage

210mm x 297mm

Disappear Here 2013

Paper collage

210mm x 297mm

www.emilietruscott.co.nz

emilie.truscott@gmail.com

Adrienne Martyn

Ghost 2001

Ink jet print

297mm x 210mm

Ghost 2012

Ink jet print

297mm x 210mm

www.adriennemartyn.com
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Samin Son

Toothpaste Action Series #13 2013

The Lab, San Francisco, CA, USA

White Fungus Issue 13 Launch Event

Video Still

Continuing the life exploration of a 

South Korean Soldier, this work takes a 

subversive look at the daily routine and 

rituals of an artist who was required to do 

two years of service for South Korea. There 

is a saying in Korean “If you can’t avoid it, 

you might as well ride it”. I had to channel 

my non-conformist personality through 

the conventions by overenthusiasm for 

the mundane, pushing the threshold of the 

limits of conformity.

While in the army I trained for the riot 

police, had faeces thrown at me, and 

entered real life riot situations. To toughen 

me up, my senior officers would beat me. I 

had to clean the bathroom floor everyday 

using toothpaste. This was my only 

opportunity (stolen as it was) to indulge 

in artistic expression. For a time, illicit 

toothpaste self-portraits were my only 

medium, often scrawled on a mirror.

Once a soldier always a soldier and when 

the time comes for the performance, I will 

be ready to report for duty.
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Kirsten Dryburgh

Atmospheric Change 2013 

Snail Shell’s, Plastic tubing, Bamboo, 

Wire, Glass Jar, Bubble Mixture, 

Hydrothermographic paper, 

Cardboard, gold thread

Lauren Redican and 

Annsuli Marais

Short-term accommodation 2012 

Archival print on German 

Etching paper

420mm x 297mm
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Heather Hayward

 04 Sept 13 WLG-HAM 2013

A4 Letter written to artist, ink, 

watercolour paper, digital photo frame

One hour of pen to paper, 30,000 feet in the 

air, 525km travelled.  It is not amazing or 

anything, but it helps me to know it, and to 

see it drawn like this.

Airplane travel is nothing new, but I’ve 

never felt my eyes, body and mind so 

fragmented on a flight. The man who wrote 

me the letter went missing in the landscape 

below the plane.

I knew I wouldn’t be able to see him on 

the ground, yet I couldn’t stop looking. 

I’ve never felt so connected to the distance 

between myself and the ground.  I 

wondered if the spirit of the missing body 

had departed and was somewhere up near 

the plane.  

If Richard Long’s ‘a line made by walking’ 

located his body within a landscape I 

feel like I’m trying to locate my body 

within speed. I’m hurtling forward at 804 

kilometers per hour, yet I feel like I’m 

barely moving.

Me, in this great machine in the air. One 

old man, missing on the ground. How can 

we connect? Where are we in relation to 

each other? These three works, a letter, a 

drawing made in the plane and a film from 

the plane window are attempts to record a 

moment in time, via my body, a distance, a 

height and a speed travelled.

‘Orientation is no longer possible. We 

have lost our points of reference to 

orient ourselves. The derealised man is a 

disorientated man.’ 

- Paul Virilio
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Jon Drypnz

Untitled torso 2013

Oil on canvas

120mm x 100mm

www.rockpack.tumblr.com

jondrypnz@gmail.com

Sophie Scott

Port 2013

Acrylic on perspex

sophielscott77@gmail.com
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Ann Shelton

METADATA 2011

Limited Edition Artist Book 

(signed copy)

Whata Castle

Untitled 2013

Graphite on paper

whata.castle@gmail.com
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Megan Newby

Lizard at SL 2012

Darkroom prints on 35mm 

black & white film

The photographic exhibition What’s In It 

For Me? is the culmination of several years 

of research, investigation and collaboration 

with three young males living on the streets 

of Wellington.

Using precedents such as Ann Shelton’s 

Dont Push Me/Pana Nonoi Matou 1991, 

and Ans Westra’s Wash Day At The Pa 

1967, issues around the subjugation of 

individuals and the location of social 

margins and class structures can be 

addressed through the documentary 

process. The New Zealand film Patu! 

1983, can also stand as a precedent in its 

collective approach to production. 

What’s In It For Me? documents 

aspects of the way these men live, while 

simultaneously exploring the difficulties 

surrounding how subjects and subjectivity 

are traditionally framed in documentary 

practices. By working around margins of 

visibility and disrupting power ideologies 

this project draws attention to social 

hegemony and engages a dialogue outside 

of this.

Constant contact and discussion with 

subjects helped develop a framework 

that diverted common photographic 

representation and contemporary 

documentary practice. My relationship 

with the subjects and the construction of 

a specific ethical framework by ongoing 

engagement produced images such as 

Lizard at SL 2012, in a manner that 

challenges the tradition of process.
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Gary Peters

Work #4 2013

Acrylic on Canvas

250mm x 200mm

http://52colours.garypeters.info

Work #4 is the fourth canvas in the artist’s 

year long project 52 weeks, 52 works, 52 

colours. Starting on November 22, 2013 

(the date of his 43rd birthday) 52 canvases 

were painted red with one of them being 

put up for sale for $100. In week two the 

remaining 51 canvases received a second 

layer of paint, a different colour. Another 

work was released for sale, this time 

for $110. Week three and a third layer of 

colour was added, another work released 

with $10 added to the previous price. 

And on it goes.
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Bronwyn Holloway-Smith

 Martian Rock Study 2 2013 

 http://bronwyn.co.nz 

Daif King

Can’t Relax 2013

Digital Print

Distressed 2013

Digital print

www.daifking.info
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Maria O'Toole

Puke Ahu (Sacred Mount) 2013

Graphite on acrylic and board

acquavisual@gmail.com

DRAWING BREATH

Rooms of the Soul, Remembered in the 

Body

Currently I am interested in how 

intimate spaces are experienced and am 

exploring the role of phenomenology and 

embodiment within a drawing practice. 

My practice is a perceptual experience of 

space and time, which focuses closely on 

the senses and sensuality. In large-scale 

performative drawings I navigate the 

inbetween space that I experience when 

taking a walk, when the rhythm of my 

body and imagining consciousness slips 

into another space where daydreams open 

up and expand a vast inner landscape. I 

am applying lyrical abstraction as a means 

of negotiating an increasingly mediated 

world. 

The work I donated to Buy Enjoy is a 

smaller, more intimate size than the very 

large paper pieces I am currently working 

with. It was created for this exhibition 

and was completed alongside and during 

the final months of Masters in Fine Art, 

Massey University, Wellington.
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David Brown Daniel Betham

Untitled 2013

Giclee print
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Jessica Hubbard

Losing Lotto #09 2013

Losing Lotto – Every Time

What is the solution for desperation? 

A lotto ticket represents a fantasy. 

Sufficient funds that allow me to pay off my 

student loan; sufficient funds that enable 

me to ease my family’s financial worries; 

sufficient funds to microchip my cat, pack 

up my books, and move to Japan.

A fantasy of sufficient funds.

I’ve already picked out my house. It’s in 

a part of Kyoto neither rich nor poor nor 

trendy. It is a hasty conversion of an old 

townhouse. But none the less a thoughtful 

one.

A fantasy where life is easy. 

I’ve already picked out my language 

course. It’s at the Kyoto University of 

Art and Design. A fitting place for a 

Fine Arts graduate. Imagine the useful 

phrases I could learn. What is Japanese for 

“installation art”?

A fantasy to get me through when life 

seems hard.

In my mind I’m already there...walking 

through the Kyoto hills, soaking in the 

onsen, riding my mamachari through the 

winding roads, feeling the hot wet heat of 

the Japanese summer against my skin.

But in the end what each ticket represents 

is loss. 

The loss of my easy dream: my house, my 

course, my mamachari.

The loss of $4.80. 

The loss of the time I could be taking to 

achieve my goals through my own hard 

work and ingenuity.

Each time I change a lost chance into a 

work of art, I redeem these losses just a 

little bit. The losses move from personal 

failure to small success. 

Until I buy another ticket.
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Rebekah Rasmussen

Untitled 2013

Pencil on paper, frame and 

non-reflective glass

Molly Samsell

 At the Tory Street Intersection 2012

www.mollysamsell.com
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Christina Read

The Brain Expert 2013

Fabric

420mm x 355mm

www.christinaread.com

Currently I make fabric wall hangings 

exploring themes of diet, physical and 

emotional health, dreams, daily thoughts 

and events—all coloured by constant 

worry.

My art practice is sometimes 

indistinguishable from my ordinary life. I 

am interested in measuring my life – not in 

coffee spoons – but in terms of a pointless 

work ethic that reassures me of significance 

in a dreary world. I think about walking to 

work, and how this gives a daily measure 

to my ordinariness. Often my texts and 

slogans are soap-boxy, self-defensive, self-

pitying as well as self-affirming and full of 

hope. Sometimes my ideas resemble almost 

irrelevant digressions and distractions from 

more serious research. 

Where Colin McCahon borrowed from 

the Bible and roadside fruit stalls, I 

borrow from notes-to-self on my fridge, 

shopping lists, home-made videos, birthday 

decorations, and things I don’t need 

from Trademe. I seem to suit a ‘poetics 

of ineptitude’: I took sewing lessons and 

made a skirt that doesn’t fit. My poverty 

of materials is sentimental rather than 

political. Things are usually sad and comic; 

pathetic, but somehow appealing.
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David Cross

Re-tard, installation/performance 2006

Photography courtesy Stephen Rowe

Ivan Muller

Untitled 2012

Mixed media

www.ivan-muller.com
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Jonathan Kay

Untitled (from series transition 

elements) 2012

Unique photographic print

www.jonathan-kay.com    

Email: info@jonathan-kay.com

Jonathan Kay was born and raised 

in Te Awamutu, New Zealand. Kay 

graduated from Massey University in 

Wellington, New Zealand with a Bachelor 

of Photographic Design BDes(PhDes) 

with first class honours in 2010. In 2010 

Kay was accept into the Georgia Rotary 

Student Program and continued study in 

the United States of America at Kennesaw 

State University, Kennesaw, Georgia.  Kay 

completed his Master of Fine Arts with 

distinction at Massey University in 2013. 

Kay has exhibited in a number of group 

exhibitions in both, public and private 

galleries in New Zealand and the United 

States of America. 

Jonathan Kay’s current practice explores 

landscapes that are geographically isolated 

and remain largely unexplored by humans. 

Through photography and video, Kay 

navigates contemporary spaces that 

remain largely unknown while reflecting 

on historical narratives of exploration.  

Currently framing his investigation in the 

locality of the seabed, his works explore 

mythological, scientific and imaginative 

agents that allow access to concepts of the 

intangible and unseen.
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Sara Riordan

They're Dead 2013

Sign-writer vinyl

810mm x 640mm

There are a few good things in life; there 

are horror comics, Street Fighter 2, and 

of course there’s Batman. They’re Dead 

is a vinyl piece which pays homage to the 

original comic strip published in detective 

comics #33 (Nov, 1939) which illustrates 

the death of Bruce Wayne’s parents. This 

strip is a real tableau. You don’t need to be 

a comic book reader to recognise that issue 

#33 as well as other works by Bob Kane are 

literary masterpieces waiting to be read.
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Shaun Waugh

Ilford white and Agfa red 2013

Josephine Jelicich

Untitled (Building) 2013

Found box, house paint

josephinejelicich@gmail.com
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Peter Gouge

B.C.B 2013

Oil enamel and spraypaint on rug
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Kate Woods

Mirror Travel 2008

Edition 2/4

Mirror Travel from 2008 was part of a 

series investigating the documentary 

photography of 60s and 70s Land Art in 

the way some of the images tend to give the 

sense of a non-space, or at least a space that 

can never be physically accessed, as it may 

not exist anymore.

I have been interested in critiquing the 

documentation of these artworks by 

making a series of marquettes of transient 

pieces that recreate the artwork in new 

sites. These investigations have been paired 

with an interest in found images; places 

you will never arrive in, yet seem familiar.
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Kate Adolph 

Blue Life 2013

Wood, plaster and acrylic paint

Erica Van Zon

Heqet 2012

Modelling material, gouache and 

acrylic

www.ericavanzon.com

ericavanzon@yahoo.com.au
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Sarah Hyder

Untitled (Study #54) 2013

Acrylic on paper

sarahhydersmail@gmail.com

Sarah is an emerging practitioner based in 

Wellington. She has studied design, fine 

arts, art history and anthropology, gaining 

her Bachelor of Design (Spatial) in 2011. 

Untitled (Study #54) is one of a series of 

works that merges Sarah's colour palette 

with new monochromatic frameworks. 

This work explores previous motifs and 

employs new mathematical strategies.
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Frances Scott 

Manipulated landscape # 3 2013 

Hahnemuhle photo rag mounted onto

aluminium sheet metal

James R Ford

Snake Pi Cycle (5th Ray) 2012

Archival digital prints on Hahnemuhle 

300gsm paper, each unique, 

297mm x 420mm

www.jamesrford.com
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Emily Hartley-Skudder

Vanitas (After Philippe de 

Champaigne) 2013

Digital print on Arches Velin Museum 

Rag, 210gsm

www.emilyhartleyskudder.com

With a strange ability to enchant, tiny 

replicas of the ordinary entice us to project 

our fantasies onto them, accentuating a 

general preoccupation with recreating 

aspects of our everyday lives. It is this 

replication of the commonplace that 

fascinates me, the incessant doubling of 

activity. 

My use of miniatures promotes the creation 

of the uncanny and subtly peculiar, the 

seemingly standard objects gradually 

separate from their initial reading. 

Suspiciously pleasant, the paintings become 

a generalised yet distorted reproduction 

of aspects of our routine existence, exalted 

through obsessive rendering demanding 

such time and care. 

The themed, decorative and ‘stock’ 

image is unashamedly drawn upon. The 

arrangements become simultaneously 

generic and personalised: a formula to 

appeal to all. With their quaint objects and 

‘delightful’ bright colours, they become 

doubles: domestic scenes perfect for 

the domestic space, signalling the often 

unavoidable role of paintings as décor.

My photographs aspire to masquerade 

as ‘real’, the paintings then unsubtly 

masquerade as the photographs. They 

are still lifes, but the objects depicted are 

already fakes; the imitations of a supposed 

reality, openly embracing the deceptive act 

of representation.
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Brenda Sullivan

Untitled 2013

Jade Townsend

Criers Flex Their Leather Lungs, Strain 

Their Throats and Tounges 2013

Pencil and acrylic on etching paper

www.jadetownsend.wordpress.com
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Emil McAvoy

Helen (Labour Party Red & 

International Klein Blue) 2013

Archival pigment ink photograph

Edition 7/50

Original Source: Photographer and 

date unknown

National Publicity Studios

Copyright Archives New Zealand 

Te Rua Mahara o te Kawanatanga

Wellington [AAQT, 6418, 29, 4]

Emil McAvoy is an Auckland-based artist 

whose work engages current cultural and 

political issues circulating in the public 

sphere. His interdisciplinary practice 

includes photography, video, new media, 

painting, sculpture, writing and live video 

performance. 

McAvoy’s work foregrounds social 

functions of the artist as the subject and 

object of his enquiry, with a particular 

focus on the artist as citizen, activist and 

public intellectual. Recently this work 

has evolved to investigate problematic 

traditions of the ‘artist as medium’. 

Through attempts to ‘channel’ energy 

and knowledge beyond thresholds of 

the visible and the known, he extends 

the conceptual tradition toward art as 

a form of consciousness. One ongoing 

project attempts to ‘mediate’ a New 

Zealand Government Archive, with 

McAvoy intuitively selecting and critically 

repositioning found photographs from the 

National Publicity Studios Collection in 

contemporary art contexts, in order to re-

examine their poetic-political potential.

McAvoy has exhibited, screened and 

performed work throughout New 

Zealand, is represented in public and 

private collections, and is the recipient 

of a number of scholarships and awards. 

He graduated with an MFA (First Class 

Honours) from the Elam School of Fine 

Arts, University of Auckland in 2013. 

Recent work includes Futurist Painting for 

GCSB Boardroom (2013), his MFA research 

project soft_launch: Towards an Exopoetics 

of the ‘Crop Circle’ Phenomenon (2013), 

and Occultivation (2012) at Snake Pit 

Gallery, Auckland. 

www.emilmcavoy.com
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David Klein

Dixiville Notch 2013

Make enough collages and everything 

becomes a collage

Paper on foamboard

294mm x 210mm

Ed Bats

Selfie #2 2013

Mixed media on board

editwa@gmail.com
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Pauline Autet

Buy       a camera obscura experience!

Enjoy   it in your home!

http://looking-through.weebly.com

Autet’s Domestic Camera Obscura project 

provides an unusual service for anyone 

willing to sign up.

The artist will visit you in your home on a 

sunny day to set up a camera obscura with 

you. 

This simple operation involves blacking 

out the windows and doors of a bedroom 

with black plastic, with external light only 

entering through a pinhole to project an 

inverted image of the landscape outside. 

Photo documentation of the temporary 

installation will take place and be added to 

the online collection. 

Limited edition prints are available on the 

project website. 
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Helen Calder

Untitled 2011

Acrylic paint, rubber and string

http://www.helencalder.co.nz

Portability, process and presentation are 

key aspects of my practice. I am interested 

in the temporary, transitional nature of 

exhibition practice and how the contextual 

and the physical aspects of a location can 

alter the making and experience of a work.

Each space is a frame for a new 

configuration of parts where colour, 

surface, light, weight and form create a 

sensory experience that changes with the 

viewer’s proximity and movement.

Untitled is a fluoro paint covered, deflated 

balloon. It originally appeared as part 

of a temporary work, Orange Up, for 

Christchurch Art Gallery Outer Spaces 

programme following the Canterbury 

earthquakes.
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common sense

Vessels from A view from the top with a 

view to looking up, Oracle Tower

Tuesday 4 December, 2012, 5:45pm

Unglazed stoneware

http://www.stpaulst.aut.ac.nz/2012/a-

view-from-the-top-with-a-view-to-

looking-up

Hamish Coleman

Now Things are Uncertain 2013

Oil on calico
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Christoph Dahlhausen, born 1960, based in 

Bonn (Germany).

Dahlhausen’s work has been shown 

worldwide, recently at The Engine Room 

during the Blow Festival in November 

2013. Dahlhausen is known for site specific 

installations using light, reflection and 

colour.

For years Dahlhausen’s works, objects 

and coloured surfaces, mostly industrially 

produced were free from visible traces of 

their production, immaculate and perfect. 

The more recent group of works “The 

Real Truth about the Development of 

Black Holes (formerly known as Work to 

Work off Aggression)”, showing structures 

of round hollows and perforations, 

represents, in the context of the rest of the 

work, a coarse attack on the surface of the 

different papers. 

Depending on the materials robustness 

and the force applied the artists punching 

and hammering process almost accidently 

leaves coloured fragments of material on 

the surface. 

The title’s reference to ‘working off 

aggression’ brings a new, physical and 

emotional aspect into play, which ironically 

refers back to the myth of artists giving 

uninhibited free rein to their subjectivity. 

With these works Dahlhausen opens up 

his work to visible process-orientation, 

going on the offensive against the risk of 

fossilization inherent in an aesthetic of 

immaculate perfection by productively 

re-interpreting the act of damage, and 

at the same time remaining accessible in 

numerous ways within the work.   

Christoph Dahlhausen

The Real Truth about the Development 

of Black Holes (formerly known as 

Work to Work off Agression) 2013

Cardboard and vinyl

200mm x 150mm

www.christoph-dahlhausen.com

dahlhausen.bonn@t-online.de
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