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25 July 2013: http://thedailyblog.co.nz/2013/07/25/live-video-stop-

Kim Dotcom, speech at Mount Albert War Memorial Hall, Auckland,
the-gcsb-bill-public-meeting-from-7pm/
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22, 1995. Accessed May 25, 2014. http://www.independent.co.uk/

abstract art see Eva Cockroft, “Abstract Expressionism, Weapon of
news/world/modern-art-was-cia-weapon-1578808.html

the Cold War”, Artforum 15 (1974): 39-41, and also Frances
Saunders, “Modern Art was CIA ‘Weapon™ Independent, October

See Andrew Higgens, “Art and Politics in The Russian Revolution”,
For detailed accounts of the CIA’s involvement in the promotion of

Studio International 927 (1970): 164.

production” /lluminations (New York: Harcourt, Brace and World,
3

1968): 253.

Walter Benjamin, “The Work of Art in the Age of Mechanical Re-
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From an archive photograph declassified in 2012 to celebrate
the 60th Anniversary of the NSA.

Caption: Members of the U.S. Army Signal Intelligence Service
are seen here posing in front of their vault in1935. The Signall
Intelligence Service was renamed the Signal Security Agency in
1943. In 1945, it became the Army Security Agency. From left,
H. Frank Bearce, Solomon Kullback, Army Capt. Harrod Miller,
William Friedman, Abraham Sinkov, Coast Guard Lt. L.D. Jones,
Frank Rowlett. Sitting: Louise Newkirk Nelson. Absent: John B.
Hurt. National Security Agency).

Source: http://www.washingtonpost.com/national/on-innovations/

a-history-...3/06/19/ded58b8a-d823-11e2-a9f2-42ee3912aele_
gallery.html#item5b
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“We All Must Become Zapatistas,” Chris Hedges, accessed

June 23, 2014, http://www.truthdig.com/report/item/w
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Jacques Ranciére, Dissensus on Politics and Aesthetics, Ed.
Steven Corcoran (London: Continuum International Publishing

Group, 2010).
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Emil McAvoy

Emil McAvoy (b. 1979) is an artist and writer based in
Auckland, New Zealand. He graduated with a Master of
Fine Arts from the University of Auckland in 2013, and
has exhibited, screened and performed works across
New Zealand. Recent projects include ‘Reflections

on Lily Pond’, Projectspace, Elam School of Fine Arts
(2014); a residency and open studio at Development
AIR, Auckland (2013); and ‘Occultivation’, Snake Pit,
Auckland (2012).

Henri Carlos and Guy Cohn

Henri Carlos and Guy Cohn are two figures of respon-
sibility. In a world in which taking responsibility in any
meaningful sense is obscured and policed, Carlos and
Cohn present themselves as more than happy to take it.
They insist on putting forward the necessity of an end
to social relations dictated by capital, and to exposing
the chances for the construction of a world beyond
capitalist democracy. Their desire for forms of action,
thought lost to the past, whether it be shutting down
streets or holding universities captive, is not a nostalgia,
but a beginning.

Matt Plummer

Matt Plummer is a freelance writer based in Wellington.
His interests include art, music, politics and the digital
humanities.

Comrade Samuel O Var

Comrade Samuel O Var (or in english Samuel O'Var)

is filled with the sustaining heated force of nourishing
ideology and the group dynamic. Comrade Samuel O
Var agrees with Raoul Vaneigem in his ‘The Revolution
of Everyday Life,” when he says, “People who talk about
revolution and class struggle without referring explicitly
to everyday life, without understanding what is subver-
sive about love and what is positive in the refusal of
constraints, such people have a corpse in their mouth.”
Comrade Samuel O Var is helping build from friendship
and love in solidarity with others a world, which already
exists, in which social relations are unfettered by the
stinking chains of capital.



